Horizons continues to plod along, having reached in this summer
of 1948 this point: volume 9, number 4, FAPA number 39, whole num-
ber 35, VAPA number 9. Harry arner, or., 30% Bryan Place, Fagers-
town, Md., is responsible. The mechanical part of the production
com s out of the Doubledoubletollandtrouble Mimeograph.

In ths Reginning

This issue of Horizons almost had even right hand margins. A
month ago, I had a few hours to spare, sand dvmmied most of the is-
sue. Then came the abrupt realization: cutting the stencils from
those dumries would giye a smooth, finished appearance to material
that was actually only a first draft. T deciced it would be better
to improve the stuff by re-writing 1t on the stencil, even though
it meant sacrificirg the margins. Now that I'm stenciling, I find
myself unwilling to make the +ime-consuming large-scale changes in
what is already written. So what you see ig still essential first
draft, and it doesn’®t have the even right hand mapeglns, -and T still
can't understend how I arrived at such a bad comprcmise.

The latest FAPA and VAPA mailings contaln so many publications
that I am not going to attempt to mention each and every one. So,
please understend that the amount of space glven or not given to
this or that magazine has no bearing on its merits; I'm simply mak-
ing a few remarks that I want to get off my chest. I1'1l have to 1g-
nore altogether the FAPA postmailing and the later than latest VAPA
mailing, both of which arrived this week and lie unread on my desk.

In the VAPA, Tumbrils interestved me more than enything else in
the msiling that went out at the end of April. . The review of Peter
Gpimes is the best I've seen concerning that opera. I den]t figelise
enthusiastic about the merits of the misic, but it's dangerous to
try to judge anything by one hearing; tiat first impression told me
that it's an uneveni work, with moments that sound like ge@us,
sandwiched between long plodding passages. A couple of minor re-
marks on the review: I'd bet my boots that the "bedrock chord™ end
"flying spray" are represented by something more exciting than a
flat and its dominant; and the Met has been more generous with 1liv-
ing composers than the indictment admits--how about The Warrior,
L'Amore Gei Tre Re, Cavalleria Rusticana, and The Opera Clcek 1in
recent years? Idle thougnt: will the day ever came when television
stations permit audiences to read the scores of new works as they
are premiered? Three cbvious rules of puzzlemaking what VATA cFeiss=
words mave violated: diagrams should be syrmetrical, every letter
should be part of a word in each direction, and abbreviaticns should
be shunned. '' My apologies for assuming in print that the Blishy/es
were to be active in The Spectator Club. DMNore oA this sub jects else-
where in this 1lssue. '' Didn't the rounders of the VAFA once say
some majestic things gbout the avoiding O3 constitutioral hairplitting
in this new organizatlon? '' I actually appreciate the typerrors
in Stefantasy. They prove that I'm not tho only cne who makes them.
'* Yep, there have been two full-sized recordings of The Messiah
within a year. It's a fine example of the stupidéity of the competi-
tion between Columbia and Victor. Choral works have been the most
shamefully neglected field of music. Thers have besn tareec rear-
comple te domestic recordings of The Mesciah, yet of.the dozens of
equally great Handel oratorics and oreras; only a pitiful few tiny
fregments may be purshased in renorded foIm. o5 milille g, Yot oud
Cclurhis have reieased within a month the Brabus Geriman Requiem. It



was certainly needed on discs, but not in two versicns when you
CRRGN Lvy fﬁjnﬂv 1ike Heydn's Oreetiocn or Seasong, 3eathoven'
Mottt of Olives, Hesslinits Shebapiliater) orvany of ‘the big werks
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I've ever Sech On thle distressing armarsny ecesiexetion of the

Eile T o e otn o Pi“ft notieced it ten years agd, oub it didn?t become
Sg hoBheTscus until  the [leasm vealr Oyt Asd it wes ust as well
that DA™ gos stusk on "ihe Four Jursemen -of ®he Aoccelypsey™ it'a
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1Ler sioking Tsélpg ac I look a®h the tulx of the FAPA mail-
ing aril tle urall sucuat of spece that I wany 1o apaud orn conren’s!
The JTaney Mamolrs smtertained mwe immen sely ol L.y Ixy Elomeil o SRE: Szl v
Tary aie Noi af stiong as I had expestsad, pie sl moTe enterielaing
gt age. Blie - TP Esy e L Tind mysclf really inte: estedy in the TASE
poiltisking., I'mv wrarsidously @nxious Lo see th f¢nai o K
ks gistarcs, T wdaldgeuy wiabelaney faleely ‘rerreseats oaly one
person--Limsell-~aud bnat thac error 1s copfined te big cnalysis of
his imnereion in Tandom. I refuse to belleve +hao Tandar ALt
negre naom than any *ﬁ\l Loboy intn whish L3 Ligat, heve 1 Cralie
the time, enl 1 am prebty sure biaay be would iiave sut ﬂb;gmd in some
ot ey Yobby if bs hadn?t encountered faqdcr St nyh Thie T RS
point ouwt, too, that leney shotid not cor fom Biasell en an gocud=

ate cpesimen ¢f thas fan, because ae was Por a ‘enuple of years main-
fTadiincian-asid v ity perel ohosis Na others have g rproachel ¢ equalled

beloie or sinece. ' It has been so long sinc s I read many s SalBip
sto—ies that T wowldn'i dare ¢ry to decide just how flne s writer

he Ls, Lt a guess, T'd say thet he nesds more than anly hTreEtelgetta
sympe thetic but tcagh ediicr. Without. his #onvisticn Shat Le caid
turn ous great fistior, Xeller probably would rict have accandlilshed
as much as bs has. Bub ai the sama time, ke is obvicuelv cempiletely
blind to hig oWns faultslias: s Wrihap) qtmarwise he would nRever con-
sidor allowing to be publiished sC&L ’1rr e mawkichly meirdaramatvie
ani sechoal- D‘"Tﬂch a 4 * it e SolBL 1801 Smer  cws nt o TYmayeny gliad
to see tune £21ler revival coming velole 118 deatil, - owliid e R s
have'sags stfest on nis carcer ss an qgthor. L ckF ool wireo-
Stope'is ne eXiUise rEgmLEoaE stene iling olfiplecsnTes. A plec Q.Of.
glass straidling a‘iccurple of piles, of bookel and a smell desk ilght
inverted unde.sneath, dcas almost a3 well. ey s By s i conysh s
about Palmer ithat  hiwes ctliesise s nus I Aidn?t want te risk an
Elgnaaen’ o rom; ihe speo*m 0 LRds S ¥ reforriag to his
physical hendicep, LI wedie &aing DOLLT degrals An weilrd
S raEte SV L DI@E on- Iaxoklg is isan in HYeilliein®s "Pevil
Neked: ths Iaw.™  Dom™i o ey LS SdBam: yepa-the Tocsriol MAR"
uniass I've misgquocted ‘the *1cle. t nft see whet Justifi-ztion
ig- hagk -@f "Baln, Prex e 1dm°n+at10ﬂ over tias embrance of Lanrasg
Ttes Bhe s Ielkcan LT Eon Mk e r S i otion Mn tlke siticks, bub LK e |
enjisy=d detectire or western stories, 1 ‘think +npt I7d like those

in the Saturdayv Evening, Post more chdr thcse in the averwge
Ig there any reason Wiy funtesy in ,ne QL §s, yisn arnd L.f
besoze prouinent. €hoeld be en excspi- anegNars mention- of
Memolirs in Cns Hemté  2ut losk woriiss L. e
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11 Stfaratic is a good example of why fanzines don't get material.
Esipge s, Fugh, -1 'd ~per séxn talkes .am -hounfs oime ol treutle o
WElte sometiing Ffor you, you might have. the ecurtesy nct to say
JaEERecIaly gefen 1 T T can't slip it in somawhers," and you rmighi be
willing at least to spend your own money for a three-cent stamp

if you want te return the manuseripc. f' I agree in substance
with Milty’s pless in Plenum, but differ in detaiis: Idon't pay
toc much attention to eppearance of a publication, unless it's
hopelsssly illegihle orexseptionally gocd, ard think that a drive
for bettsr contents, rather than bebter formet, is neeced in the
FAPA at the moment. ti Isn seems to have sclwved the proolem of
typing legibly on the stencil; how about elimination of the Jdraw-
irgs, unless they tco can be improved an egual amount? e R e
for Union of the Fres® is ancther violziion of the FAPA rules. If
out side material like this is disprivwed regularly, we're apt to be
ficoded with it. I don't mind the work involved in separating it
frem vhe fan-produced publications, but the extra pxsage that a
grewth of the trend would invelve could wreck the FAPA flnances.

't I 1ike Disturbing Flement bstter than the more pretentlous
Meegue, Wiliiem. . The Iittlie picturss that went with the mailing
review tisiied me no end. ' Maybe someone with a better brain
thanmire coii6¢ figure out why tie percentage of Faittra.siels & e - 50
high among “he mcst famcus books cf all times ang navicrs. Two
mitor corrections to the interesting Kennady article: Lon Quixote
is muadene, except for the remarkable way the hero resembles some
of this country's presentday poriticians and governiment officiais;
and toere is no fartasy in Tartarin de Tarascon, which nevertheless
is an extreuely delightful-story, in which a Majer -Hoople ‘Es put. o
the acid test and actually ccmes through on top. I've nsver been
able to see much justification for counting Green Mancicns as fan-
tasy, either, and doubt that there is anything fantastic in our
sense among the Sapoyan short stories. Anyway, I own 30 of those
60~-odd fantasy classics, which puts me just a ISiElleisictic s @ yslbe
50% query. '' I think you're off the beam about Bafmen,. Tran.
Firancial success is one thing that few fans scem to caxrs TR ST
abcut. Even supvosing that that isn’t so, why wasn't tie gcene
jealcousy evidenced toward Horniz, Pohl, Lowncéss, Wollheim, and
Weisinger? It's true tlat some of them N e peat Yhlelr

meg azines fclded after a year or two, but the jealousy sheuld.
have bobtbed vp before fandomknew that {hose magazinss were geClng
to fold. Nor have I noticed any resentment toward Tucker ond
Bradbury, such as should exist among fans who like to try ©0

write fiction, under your theory..., A coupls of pleces of ser-
ious music strike me much as "Little Jazz Bocgie™ doses Fran. I
cen see no reason why I should endure 2!-year-oid recordiug, end
rad accompaniment, of a stickily sentim:ntal song, .6 CHRY = vt 3 8
firj nyself putiing the Schwmemn-Eeink versional Humperdinck's
"Weihngcht® onto my tumtable at least cnc. a week, regardiess of
the seascn of the year. '' Was Loxygen titled urder the same
system as Le Zombie? In any event, I cften suspect that your
stateument abcut “every woman in the wordd will biow her birdns g
is an cbvicus impossibility. ' &topr mwe if I'm wrong in think a3
that there -as never been a fan pubtliation issued througa “rs mui--
tigravh procsss.  Croutch may thererorehave set a precedent by geh.-
tins riose two pieces of type iato Light. '' Thanks Tor the Doll
oie. My only regret is that I didn't Tnssiibe wrm balliot.
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Sound Your XK

I wanted to write a learnsdarticle on the applicaticn of non-
Aristorciisn prilosophy to music anda mmsic criticeism. Heck, I told
mysell, van Vogt wrote a scieunce fietion story about nuil-4, and so
no cne wiil dsre ohject if I write snotiher article adnut Ml i dinl
Horizons, using this asthe tleme., However, when I thought the sit-
uation over a littie, T rsalized that I'm not equipped <O do the
job. A1l that follcws ig, therefore, partof wrst might have been,
and I “reeiv adrit in advance any accusabions ftwiting wy own pre-
existing idsas to fit what I learned from Rermy sy = 2

There probadly is uething in this strucztural vniverse that en-
cornters ag much d.ffisulty with the tyrarny of words as music. L
have in tke past pointed out how vailnly writers try to seay thlngs
shont macic with woids that simply are not adequate for the tesk.
Thewe isn’t too much hope of solving the proolex. Fhas Jo° 4 pser s
in a peeuliar and obtviols way oneor those unspeakable things that
all matter thrms out to be in the final analysis.

Hovwever, real music loers get mixed up even worse tuhan the
professicral critics. They fall into the trap of identifying. - The
Eosi i ehiey st e nod: e iheSiis e but to somsthing that goes un-
der ths *tag of fprogram” cr "Beethoven" oT eBnana:, tora, ¥ The>nesit
obvicus result is the difriculties with new musie. ~ Most llsterers
identify rew werks with compositions that they already kncw, making
coilrarisons rather than listeuling +0-the rnew pisce elone; or perhaps
the 1iscensTs conoentrate on the "program” that the compeser hag
supplizd to gc with his new piece; Or tne hearel IRy fali back on
his knowledge that the composer has spent the last three ysars col-
Tefng Sernian . Folk “tliness In.published.criticism, this shows up
in such i.anities as Sigmund Spaeth's pointless discoveries that
this sonata has a theme resembling that popular song; or 1t turns
up in bocks like Brockway and Weinstock's "The Opera,” which de-
vote ten per cent of the wordage to the operas and 90% of *he word-
age to the first nights and the' liwves of the opera composeirs and
the fams of the people who have sung the leading rc¢les. And itre-
sults in ceriticism like the famous fellow who dec¥ded that Peenck™s
composition iz not a symphony because 1t contalas an Euglien hora
parc. . 4n acinal facty; bhet Feliioyiwas right when he seld trat the
Wo-k is a symphony in name only, but hewas Wrong wher s claled
tha+ the Fnglish horn had anything tc do witn it, anc wler he im-
plied that its being or not being a wsymphony™ has auytiing to do
with its merits as a piece of music.) 2

Relsvant to semantics is the frequent assertion the', music is
the universal lanzuage. Nothing could be more Wrorg, and nothing
hac crezted more misconceptions about i Thig Sonirersal 1srt=
guagc” s far from universal, and definicely not & language. Ratl-
er then existing as a "universal" thing, nusic is actuaily very
narrowly confined in time, space, and social strata. The majority
of pecple who ‘ike serious music in this country today enjoy only
the woTks that Lave been produced over a span of abcut 200 years in
Europe or by cormrosers strongdy indoctrinated in European mustec, (Al-
mest all the mieic written before 1700 in Europe, ard all the rmusical
$dV~ns of the Urients -South America, #frica, and other reglions are
viriually a sloged book to todey's Carz sle Halll patrons. 9nly.the
ra "ect o7 foriurate individuals can hcusstly engoy rota serlaig snd
posu lam musizs Opera has never besure papllas da the hited 838,
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peal only to thosewho have grown up with music in that idiom, un-
less the individual makes a strenuous and prlonged effort to learn
to like the beauties of some unfamillar musical idiom.

When you say that music is "universal," you’re repeating a
familier misstatement. But when you say that e ds a-®™Nanguage,™
voL're in serious trouble. M®sic doeswhat language canot do, and
it cannot do the things that language does. If 1t were a language,
a d=acision could bte reached on whether Mozart's G minor symphony 1s
esgenbtially a tragic or a gay composition. Richard Strauss would
not be ferced to point out that & certasin passaze in Don Juan was
intemied %o depict the hero's abrupt expulsion i fompee from a bayv-
ern, following a "critical analysis® which identifled those bars
with one of tie Den's love affairs. DPienicts would be able to de-
cide whether the E flat at the close of Chopin's F major prelude
was a Stroke of genius or an accidental slip of the pen which
should be ignecred in performance. The wegnerian leltmotif is sup-
ecticially simllar to the werd in language, amgi et caused. the "
prcauction of scads of hopelessly bad operas in the last half of
the 19th century by composers who thought so. Actually, the lelt-
mosif is sgmething gquite different, a sort of time-binding element
tkat is far mcre muiti-ordinal than any word in any written and
spcken tongue.

Structure ocnlupies a very important plee in *Scleice and San-
ity," but it's even more important in mmetesdn.m, stlightly differ-
ent way. If the true importance of ctructure in music were under-
stood, we might have an end to the present-day fad for excervtliag
anG re-arranging. The thing that few pecple seem to understand is
that the genius of the great 'compoSers consisted not in thelr abll-
ity to write this bar or that bar, but in their gift of putting
this bar end that bar and a hundred or thousand other bers togeth-
er and creeting a great whole out of the many parts. I can write
bars of origiral music tlat are quite as good as inclvidval meas-
ures of Lhe firest work of Deethoven, Bach, or Strevinsky. The
ability to write great compositions fee'~the, HhLns tﬂatﬁumkeg it pos-
sihie for the world to consider Beethoven, Bach, and Scravinsk
greater than Warner.

And so, when we hear a single aria from an opera, we ard hear-

ime ‘a’ dd stontien “Ef Ftlie composer's intent. The arie may be ef?ect_
ive, may have a musical sens by et s <Dl its effectiveness 1n
the pure musical sense dwindles 1in ratio to the greatness of the
work, and vice versa. That 1s not to =2y tnat no excerpts sinuld
evor be played'or sung. I enjoy’thesaschamlue 11L51e pieces that
Gaul wrote for "The Holy City," when > hear them oue *at a time, at
intervals of weeks. * But I sst through the efire work once, and
tha®t was an experience which merewwords 2&naotv begin to describe,
semantics or no semantics. Conversely; the excerpts Trow Wazner'ls
operac that are generally played in concert make little sense and
are pretsy bad music, bythemseslves.

Anotie ¢ petlliarity, of music J1oVers LA their 'unwll1¥deneds 60
understand that the same musical "truths" can besxnressed’ 1a any
number of differernt ways, each of which may be equally vallid. 'The
reason FOT this miscongception is falrly easy to alscover. Writers
about music use sush words es Ftruth“ and "correctness™ and “per-
section.® Those words wihn used in other rields often deioto some-
thing exclusive: the righ answer 1o a rroblen in aritimetic, or
the right sclution to the mystayy of what haproened to the man who
wez seen to welk straight toward znd open menhoie and stdderly Algs-
appear from view., In music, there may bé &0y eamies. I8 ookt Wi
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swers" to the same "que tion," each of them equally correct. If
people would realize that, they'd get wway from the either-or at-
titude, amd they'd stop loocking at me queerly when T s ey Jhla®
Ia Traviata and Tristan are such equally great operas that there
is little to chcose between them. ¢ . S

As far as musical criticism goes, I see no possibility of an
all-embracing solut ion under present conditions. If a man writes a
book about music, he is cble to'rite in such detall that he has a
falr-ehatic or i naket gmse it seilieEre But when he is forced to con-
fine himself to several hundred words in a newspaper review or
brief magezine article -or fanzine comment, the case i sithepeillaiats
About ©he best thing for the writer to do is to build up a special
system of words over a long period of time in referring to things
mnsical. Fis readsrs will gradually learn to understand at least
in part what he is driving at. Not sc many years ago some Of e
cri.ics were in the habit of describing rianistic techniques in
te=ms of colors. I don‘t know how it started or why it stopped,
and those remarks are unintelligible today—hut the system worked
while it was in operat ion.

But another look at horzybski would explain so musical criti-
cism irritates people, over and above the difficulties of communi-
cation. 'This is ii¢: no music critic can do more s N, Telsl o= 11s),
one individual outof earth's two billions, reacted toO a gien cocmp-
ositicn on one afternoon or.evening of nais wife. Because no comp-
osition is ever the came for two performances, apd & performahice. [OF
a composition is different for each of 1its listeners. Y¥verything
that John Doe knows about music, all the wusic that he has heard in
the past, his ideas about things related to music, ard to a lesser
extent all his ervironment of the past and present, goveri Halis B
action to & performance. Even if he listens to a phorograph record,
and irinediatelvy plays the record agaim, the compositicn 1s different
to him tine second time, because he is under the infiuence of its
first playirg. Ramewber that you are not theami=sic. crltic, ¥hat ‘the
compositicn which youheard is not ‘the same one that you heard even
though you both attended the same performance, and vou'll Tind ‘Hls
reviews more understendible. No music critic can hope to annotate
the eternal verities. He simply relates his reactlons to music, .
presumably cn the basis of a fairly good general knowledgecf musi.c
and licstening experience.
= How would music bénefit from a non
Well, first gf all, people would hear and en
of letting the music turn their thoughts to
mistress or what he said %o the King of Prus 3 :
malady that is so contagious today might be partlally alleviated.

I see nothing sinful about arranging a composition or transcriving
it for ancther instrument, as long as I am told In advance about
what is happening. The result is not a desecration of the original
composition, but rather an entirely differemt compo;ition, to be
fuided: oml s ol mie S BUGIUNE essl SIS eErangor S a mai O it
least as much genius as the original compeser, 1v's a bad gauble to
waste tiue listening to the arrangement oT trengeription: the, odds
are very good that the original composer Knew retter the mest sabis-
factoiy way of csetting dcwn those notes. Schubgrt's "Hark, Hark,
Bie: Maihle? NG T E s Rl SRS Neei SREm Sioddee, ARG spiano;, snds the, L¥szt
tranfscriphbien cf thisSerg,  art sbud thomouglly diferent -compesibtions

which mevely haTpsn tc use the same tuse end timilar maimosiss. IBi-
the= iz & mesSs. Lf judgsd by the suendards ¢ the alidles, DN both sre
T Eoanvons *-7‘.-[(: T4 o o
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joy the muslc, lastead
the composer's fourth
gia. The ‘transcribing.



to something like the new Jemnnette 'cDonald record of the "Rosen-
kavalier waltzes" is hearing scmething that is inferior music, and
would remain inferior mustc wheTher ornot Strauss' opera exlisted
in ;its ordginelfcrm. _ : ;

.. Atteation to the differencas beiween compositions, instead of
their points of Tecemblance, would also relegate to a deserved
limho meny werss whicih gain tempnrery popularitvy siaply because
their cconoscrs have dore a falirly good job cof imitating really
firsh-rpts stufl. T6 wight elso oo p. v e senk unpleasant] trend
foward itigteping in categoies, which theradio andé the PhONograph
reccd have helmed to deveiop: the trend, flgt i ikl e B camses
pecpla *o zay. that they lixke waltzes, and refuse to reccgnlze that
a good waltz may e miich more closely related to a good symphony
then uo anosher “and Inferioy walilzZ.
" Gcme of tls sbovs mighkt be comnstrued 1t -ther wrong tsense . -1
have nu objectinn tobeirng told ths historiceal details surrournding
the composivion ana sarly periormasces nft a piseoeglt nuEke - gnd
kncwlodge of sush informsticn 1s armnrtEizh valuable In gettling an .
over-all idee of the mursical pasb. But it siouldn't bpe allcwed to
irterrere with tie hearing of the nmusic as music.

Ve ehorig, L =il 14 Céhibie‘thas: misic is nusic, regardless of how
little Forzyhskl wvocld iike that stetement. AndT think that anyone
who daoides Ciffesensiy is heeded for as much trcuble ‘as Lohengrin
enc cuil* ered when ne attempted to stop peorle from calling him Lohen-
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All in the Way You Iook At It

A series of mishaps really messed up the effieet jof thesartiele
in the last dicsue of Horizons abouti new aylay societies, Most of
the se mishaps were nos cf ny own naking.

e was. T took it for granted tiet Jim Blish was to be ac-
tive in tb2 newly formed Spoctator Club. It was an uawarranted as-
sumption, which I suppose I made wecause Lowndes and Blish have
been the ma’n cozs of the VAPA for long, long years.

Howeves. soon after thd. issué cf Horizons appeared I rsceived
a lether from one coe Schaumburger. He took me %o task for saylag
in that arti~ie that Lowrdes was connected with the Speatetows. T
begen *o g% worried at this point, did a 1 kttde dhinkiizg. and -Tes

readins, znd suddenly reelized what had happened.
: Tiere is a “artasy ayjay group called t.e SAFS, and I had com-

poefely forgotten *he fact that the first S in phatyatbreviation
stezds for Smectator. Schaumburger’s letter ragz it merwirueiess
pretty chvious %tha®t there is also a group oo barhazians, &f solenbs
1% For the mostht part memberss of.the 24P3, who reet in tae wew fork
aree ragtlavly and call themselves tha Spectaters. I car't cite
charter end verse, because S:haumdurger for sons obscure reascn
waried re tnav T mustn's quote his lstlter in T 121 bed

n. 1like coe wiys, Lowndes has nothing to ao with - the, Junice

FAR: £hat is salles the CAPS, nor with the SAPS members who meet
undaer .the anama cf Spectators; (I +hiank it's safe (0 asovie that
Pac would shudier in horrcr at tne thougnt.) Iowides apparsrtly
Eice oo Emerny. v oof thssks tittlesy used by whe younger gemnezatliol as

:
3

I was, aund so Doc cailed his new ayjay gioup The . Speetator Jlul.
The article in the lsst issue of Horizons referrsd exziisively to
the rew, Lovudes~lnspiral organizaticn wplea really i P £5s
BN Ee i wich, 3o I anEmy f auycns was Snepized to ~hink
tae wrong tinaghis eboui the Selia MENRE oTLETOWE POPEUS 3 7 DR s
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Books and Bucks '

] do only a modest amount .of fantasy book buying through the
mailk ané have never yet besi severely stung on a purchase of this
kitkds, = Bt I -vhiak Shatethe fapeiwhos would like to set up .codes-of
etiilecs weould dc well to stazt at this point.

A%t least a half-dozen semi-pro and pro fantasy book dealers
with whon I've rever done any business whatsoever haverme on their
mailing lists for catalugs, and I'm going to confine myself  to them
in order to write without prejudice. In other words, whet follows
is intended as sugpections to the trade, not complaints,

One thlng that strikes the eye most forcibly, in any glance
through en issue of Fantasy Advaertiser, is the mauner in whi ch many
books arelisted for saie without reference 5o tiaesir.editions. L
grant- that in many instanrces sueh information is superflucuss .if
somecne esks three Lollrs for a copy of Brapbury's “Dark Carnival,"
the would-bs purscasser can e quite cextain of exactly what he is
purchasing. Dut wien i+t comes to H. Rider- Hagsard bcoogs, or the
dozsns o fantasies that have been published firsy in book format,
then im cheaDp, paper=-backed reprint editions, the advertiser or
dezler wro fails to lizt ths necessary information is simply not
playing falir, Caveat =mptor is agced ewcuse, but not a satisfac-
tory Cas; the dealecr wio is actualiy seiling a first edition with-
Ut stabting tlat fact is llable to miSsian.order rrom.a collector
who wansts Jue tuc 18 anwilling to fenbed slado cor“e spondence about
the volume ia queqblon and the desler who is sellirg a cheap re-
print without adxditing that factis going to make ertemies among his :
customers, socner or later. Lots of people who are just beginning
to collect fantasy “clumes ‘widl pay.assesler $1,50 for a us=d copy
of a Modern Library edicion which is still available in any book
store for 1,10, simply because they haven't been around long enough
e nou - The' Penes .

nother hlot ‘on the reco:rd is not altogether the fault of the
dealers. It isthe hapit of ~edvertising for ‘sale, oftentimes at
fancy prices, emldlistings of fanvasy hooks certain volnwes that can-
not coms under tnig clsssiiication by any stretch ofthe imagination.
Sometimss thase books avperanily finéd their way into the fantegy
catalozs Lecause of their titles, 0@ beceuse a quick scanuing indi-
cates fartasy conibents--"The Retumn ci' George Washirgton® cr "Ths
Living Buddha,™ for imdhance. The fanbasy .biblisphiles lhgve made
mis tekes, too, and that shows up in the cealers' catalogs. '"after
Dark," & collection of Willkie Coilins short stories, scmehow
slinued inbto the insomrpliete Searles bibliceraphy, and dealers have
beer ssilins it sver since. I dom’t think this is a good practice,
evel: ¥Tths deele-e “eabure a nmcney~bac': guarantse clause 1in their
tems off g2 3, ST LalP | 5lge pu_vngeel fecls he has been gypped, he
may be relucitant to show his ignsrance of the true nature of tre
volurme Le purehasad, or he may not want te take the trouple To wrap
it, mail it vack to the dealer, an® write a letter explaining khy

v
]

he wen®ts his ronzy 22K,

T o e e ucmauLANg couvld be done to standerdize desc gt enst ik
Bhe: npidition - af Houyrs L ond sink peyileEoe? to lale st P ke @) LAl ila)(G) HiD Al
ZOLSTTEIS eudhemi i, Sy "reaung ccoy.' Fusu bauk Ine -Glhe SEws
i 3 VOL'L,,A caliget amy o Bbhe  Srozines wes ‘'a highly

whee I tho dp‘“\ .
desi "ahle t358699¢0“: I never wanced magazinss--or boclis, for that

mat.er-u;cr any otHer-purpossttiem 6 readsthem. . I dcrit. think many
8Gi] 60 boma Sa ] df erﬁﬁdj\ e sdec ol the pasé ‘proaliiense .of a
few peonie like Frynk h En.:n Sl e Han Teiyiib seem Lo have done
ExBgleeas diagray S0 SRS TeoBibaaeaEeE G 2 star systemsignld stanl.
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ardize matters, and would also get rid of certain unfortunate con- .
notations of words that are commonly used for descriptions of con-
dition today. By adooting * after the title of a book to show that
it is in fiithy end tattersd scadigion, ¥¥ ¥ to indicate that a
“book is ss fresh as new as i 1% just came out of the printery, and
- ‘two to four sters for the shzdes in between, we could stop wcrrying
whet the misterions litile initlels mean. e'd also move away Tfrom
the igea tnab tiere is ernything csssntially wrong with a boouk whose
stampings are rubbed falny and shows signs of hard wear. I a vol-
urte isn't positively grimy, I'd just as goon ER CWL *t in usgd as
in new condition. A book chatcoviously hes besn read hard proves
thet at least omne perscn found pleesure in Y1 En the’ pact,

There is nsver going to be a utniform systen of pricing for
second hLand fantasy books, apd I donfti think thab one -is” really de-
sirenlo: if sdonted now, iy would have a tendency to keep the pres-
ent: InTaas 1émary tpPices 1N effeat fo ther 72st of eternity, and 1lie
would glso teke guits alble of the .pirascures ot of” the vastime of
hurtiag through catalogs,gndﬁprice'lisns for good buys. But dealers
could aprly a littlie more common sense in. thelr rricings, and one
thinz ‘s badly nseded: a listing of aill the clothbound and cheap
reprint volumes that are still inapriitt- ande meaditlic obteinable at
their origiusl price. . Distribution of such a 1ist would keep col-
lectors from peying jacked-up prices cn soff which can still be |
purchased by arplying to the publishe=. The commcn Sense is need-
ed in commection with certaln Tantasy bLooks that have gained gener-
al popularity inirecent years, and witli standard works. It stands
to remson tieta bock like iistress Masham's Repose ls far more eas-
ily fourd in tae secoind-hand shops than other fantasies which -ap-
peared in the same year without gelining a place on the best-seller
lists; yet the fantasy bol dmalers don't reccznize that in thelr
prdeilingEy " The habits OF referring in advertisements to books as
g ra® or Wscersa isbeing badly overdcne, too. Just about half
of tie cuteof-print stuff in the latest cabalecg of Stephen’s Book
Service sufrers trom this unwarranted appelation; I reruse to be-
lieve that such things as a volue publl shed only six years ago by
ore of Inslend's mest popular hacke, Dernis Wheatley, ceszrves the
designation at this time. Ditio for the omnibus volumes of H. G.
Wells that Gerdein City distributed about ten ysars ago. Both the
nGeven Famous Novels™ wolume and the one containing tue short
stcrizs sold im tremesndous quantitiss in the low-priced edltion,
in every bookstore in the lani, and- I refuse tc believe tha® eny-
ore i3 gecing to have tiycuble fifnging copiss el them today at a de-
cept price, unksy he patronizes certain dealers. ZPrices on égar

- Rice Burrougrs hooks also seem oul of. Yire, eensiderics & e eimes
editions in whizh thsy sell, but that wight be understardable 1n
view of the demynd for them among Parrougns fans in and out of fan-
dem, I think i: was Laney who poirnteid out that S. Fowler Wright's
Doluge is one of the eaciest of all hooks to find in secend~bend
cocnéition. I kaow of at least a half-dozen conies that have bobbed
fip in Hagerstown®s second-hand stores and remainler counters. Yet
most dealers charge for it almost as much as they ask® fcr the Teals
ly scarce bocks by the same aRghonr.

I think that a whole escayRof considerable length cculd be
written, in specuWliaticn on the metivses tha+ cause fans to beccme
book dealers, but L'1l save that ~oric until esnother time and- anoth-
er Fplace.



TO A GOD UNKNOWN
By John Steinbeck

This book 1s important primarily as an example of a road that Stein-
beck did not tske. The volume might be vastly important to follow-
ers of certain religious cults or students of abnormal psychology.
Gthenurisse., Tit, 151 primsirl I amclisiseeEstaa Y S TGr a. 'God | Unknogm® I's
early <teirbenk, dating frum 1933, a tiwme when he wasn't eguipped

to handle preperly fiction with the deep implications of this book.
Now that ehe has gained skill and experience as en authory; I'm pretty
sure that he wouldn't touch the theme. The book as it stands is a
comhination ot mysticism, paganism, and ncnsense. '* Abewhole
thing scunds honelesaly inene, if “the plot 1s summarized briefly.

The hero, Josaph, goes to Czlifornia, becomes a farusr, meiries a
girl who besrs him a soan before dying in an ancident; and at the
height of a great d-oveht Joseph kiillg himgelf in the belief thidt
hiss ides i wil'l Dring ‘Tesd.  ‘Lllatede: <blte hare’ :plok sbut i isg ‘the
matsers of little iapecrtarce and the minor incidents that make the
vol.me worth reading. 'Y The fentasy eiemsnt lies in the charact-
er of doseph, He has strange cervictions.. Cne of them is that the
soul ‘of his late father dwells first in‘a tig trees near hils house,
later in a rosk in a wonlerful foresht glen. Though <cosspin marries a
womal, nis wife is really the earth itself. He worships fertility,
whe Sher in plans cr enimal. $#' Tne book's gravest fault 1s that
Steirbeskk is too exniicit. When he writes of the lahoriously crawl-
ing turtle in "ihe Grapes of Weath,” the symbolism ie clear and
beautiful, and Steinbeck deces not explainit as 1f to a first grade
studert, Put tre symbols ard the psyckology of "To a God Unknown™
are demnnstrased aad erplained inpa’nful detail. Near the start of
the book, Jomph goss te bed with th: land in a manner that is not
convineing to hHegin with; +he passage becomes absurd when ;telgbeck
labnwioualy expiains that “For a mcrent the land had been hls wiTe.
1I'1i nesad a %ife,' he said.'® Steinbeck also gess too far in hint-
ing at events to come. The reaser 1ec the strong impressicn through-
out fthet he coiurld commiets the bcok if forced to stop.et any point,
because Siteinback Las hamasred Al aos-steensdky: at “cerfain things--
the drcuzlt thoeat, the foibles of Jusepn’s brothers, the melignancy
inthe glzua. *7 All the other c¢harashers, sside from Joserl, are
stercotypsd sinng theDick -Tracy system: 2ive a DErson a ¢ rtain-at-
trionie a1d never let the wader loss sigac of it for a momunt, But
a few minor pevscuages are quite interesbting. T liked tne_old1man
who lived beside ths ceean, cla’ued to be the last versoa in Fae
living worla to see the nightly sunsst, asu sesirlfleu a snail animal
to the sefiing sun evwery cliear E¥en ig. An@tﬂere‘s a cowhend who had
alwavs bhad righuvares of a strange, dey- lané<and creatureswth%t
emere from Loles in that land aud tear him epart. He looxs through
a telescope st The mocn one nighu, recognizes tne land of nis anhtj
marss, end proanuly hengs aimseif. '+ The one great thingebout this
bock is Steirbeck'!s ability to write about nature. I think he kiows
more shcat vmlants, insects, and animals than any other person who
has aver written fiction. His inzignt into the psycholcgy of.a
beetle, the Treascn a Tath turns away fyom a dead tree, the things
that happen in a meadcw just before & thundershower, are a}} as o=
piicit and as beautiful to read in this book as in any of an_}%?er
nevels, It is available in the cheap but cleth-bound Yewer edliilcnm,
and is woerth the icw purchase price for the good hhings tazwu 1t ocn-
teins here and thers.



Of Many Things

When We Were Very Young is missing from this isgsue of Horiz-
ons, because July has been a hot month in-Hagerstown. All fanzines
in the Wainer collection aré séattered helter-skelter over the at-
tic at 378 Brvar Flace... The attie, quite paturally, is immediately
under the roc® of the house, and is the hottest spot in thres count-
ies during a heat wave. Thes Lasn't besu a cool day around here
during the last three wesks, I spent fifteen minutes in the infer-
no hunting tae FAPA malling that came out five years ago this sum-
mer, failed to find it, ard refuse tou risk a strcke by spending any
rore time in the attic until ccocler weather arrives. Mayte it
gives twu of the colurns in the next issue of Hcrizons to compen=-
sate for the lack this izsue., Neor will you find Quick, Watson, the’
Nezdle. T'n waiting to see what reaction the rirst ins*allument
recaives, tefore daciding to continue or di'seontinue the  lLde€a.

Since two full pagss are left in wiilch I can ramble, I might
also refer to anotiher Eorizens matter: the reviews of the preceding
meilings. If anyone in the audignce, FAZA or WEBEA-S e ts €0 Pub=
lisn ard carn't think of anything to put in a fanzine, I'm quite
willing to supply extended ccimments on the mailirgs of- elther or
both.. 1'd 1ike to put the exteiigive reviews 1in Bowlizens, buat. 3f3
¢id, there would be rocm for actvhing elss. With my fan interest at
its present low stage, I just haven’t the smbition to enlarge this
el wetlonop gtabh~e new ons for reviews cnly. If anyoue wants to
wastc time and stensils on my remarks, he need only prosise to do
his best to get tham into the next mailing and let me kuow how many
pages of ther he wan®s. :

_Hagerstown has Lad several fan visitors within the last month.
Mike ierin wes in +owa over ths weekernd in the iatter-part Of Fune,
gg a:bert:of his extengive vacation +*our of this country. Ee spent
e majer part-of the Time reading feverishly tne laney reniristenses,
whish Le nadn't yet seen, and bringing me up tc cdate .ca TASEFE hap-
penings. I ian $ura got scme -pleesure oUL of:reaGing The Karpa, a
satirical Tantasy by & Japanese writer in-en adition published in
Jepav in “he &aglieh language. I don®t hsve quite.as kigh & regard
fcr ite 1.terazy value as like, but I think tnat. he coultt very pes-
sivly be sucesssful ir his plan %o Heb st an American o d e~ Gr
tke oeck. A few dave later, Dave Maclnuss zpA wife were in town
briec*.y, tiylis without suncess totpild me Iuto joining taeir Tor-
gen arava o Lo mustcenfess ws talked''in

(A il Y)

re about rscords thasn about
PR sors 'fontasy. LIt Jjusw happaned +¥at at that time I was gloating

feyarichnly cver the fact thet 1°4 purchased several dozen exceilent

Ly
Victor bad Seal reco-ds at disccunbte of 50% to vE%, threough thae
failure of 5 electrical appliznce store which stocked rzccrds as
a 2i1deline. I 8 lote) s S T assumad Lhet T YdEeleaned up all the ser--
icus mr'siz available there, and told the Maclnneses so. It made me
feel grilitv, as.ta restlt, when T returned to the same place on a
hunzan a weesk later, and iran asrToss a stinzvingling pile of ancient
disos in exvelient conditior, original issues of singers 1ike vohn
McComeacik, Frieda Hempel, Pasguale amato, Louise Homer, Alma Gluck,
and Johanna Gadski at. 257 and 40y apieceld

I doubt that it signifies anytning, but The New Yorker has been
turning up with some excellent fantasy and of ftrail stories in re-
cept months. It must have been February or March thut szw tkhe pub-
lication of a tremendously funiy story aboul what haopper=d tc the
world when bookworms suédsenly got cut of controls AMore recently,

el ee. June o asrlpAFely, eErcarecd MiheiNottery, ™ Yhich alght be
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classified as almost anything. Since its impact depends on the
force with which the lastlines hit the unsuspecting or vaguely sus-
picious reader, I don't dare Say anything more about it.

Ths July 2ssue of #stcunding has me worried, lest that publi-
cation be veering off to the road :wreled by Auwmazing. Probsbly it
1s merely o coircidence, bhut it isn's a goca ouie, to havae every
stoTy in the issue contain either mystic overtores or the same ex-
planations of all evil in the world that have ruinsd the Ziff-Davis
magazirss. Astounding, of ccurse, explains ths evils away in a
difrferent manner, for fertunately Campbell does not ack YMis readers
to remexrber that 211 ilk=sse stories are the gospel truth,  Pyosde
the .svorles follow: ghe 2xple ln~away-everyth ing vattern that Spaver
mede popular. Rendmiant Pclice RIBEFE g eg Hees, 1t dieappointingly,
-8imply by assuming thet all the Fortean things come abcut tLhrough a
Sidewice in time peowcsition.. The plot of l'readful Ssnehuary tirns
out tc be almpst as pz1lid an apgle on an old, old theme--the sup-
position that earth ig simply an insane asylum for otker pianets.
Uecisicn Illczical is the werst of tie eXamples of mysticiamn in
sclence fiction that Ifve encountered in JURE@RLEE o, - Tt TeRYE 06
bed a story, but the person picking up Astoumdirng-for the first
tice, reading this yern, aad coming to those last lines about
"Somehow~~-somswhers--provisions have beén made® is apt to think
the wiole thing the work of a religious aus. Buming Brizit is
the clcsest to straight science fiction in the i GISHe , (el e el
ots who discover a god rrotabiy wouidn®t seem tco bad if they were
net in such close Juxtaposition with the other three pieces -of fic-
tion in the same issue.

I had hoped to Ffird time to read some of the post-mailed FAPA
stuff before comnleting the stenciling on this issue of Horizons,
BuE ae g@ad.,. T ye Scarecliy dons mere tham glance through it and
woader why rost of it wasn®t saved another mointh unti) the e aneliain
meilivg, siuce little of the coubents seems to Le of NEe o1l HaRd it

Howsver, I did reed the Tasey article in the postmeiied Burbe-
iings, it cbviously being supericy meadiing  atier <ol Tatcoust of
1t men*tions¢ iy name. I still think you'Trs wrorg, Frar. The fact
that duits & faw LASFS msmbers once lived in other parts or the
ccuniry proves ncthing except that some of them were so buas about
fandum that the existence of the LASTS was cne reason for their
pulling up stakes and moving to TA. Much nwore to the pcint would
be s comparison of tiae LA fans with those Iy ouher ekfies large'ele
OUgh tc have fan groups. There has never been another towia whare a
faii civb interssted enough people to werrant weekly neetinge, never
arnctioer town where a club lasted half os muny years as the IASTFS and
ite dlrect grecestors, pever anciber town that supported an henest-
te-gosdress clu-room over a pewl e e yeans.,. T ﬁhink the-real :Fit-
uatiol is tihiss Los Angeles faandom has had a few of the mnst gli-out
Tens crat tials plenun nas ever knowa, and also.a couple of the unst
ecceatric ducks, snd trat handful ‘of fans has attracted to the if
Tantom cver the years dczens of eccentrics who would find 1little to
interest ther in New York or Phiiadelphia fandom. Neitber of us is
golug to be able toprove his consentinn--you've been toc dose to
the Los #ngeles situation for five years, and I'vae been too far
avey 3~om 1t for a loger period ef time~~-but that is the only con-
clusion I can drew after Teaiiise Pl as, "rem aii over -the ‘nation,
cLivespending with most of the promiqiern, fans ﬂuring t;e last ten
JiEernsy wande meletiine s ol SeREING. @ sia renn: el TRRET) o e pa L s o f the
AT S '

>EC et gone Jiheee, montis from now, . if
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